Two Faience Shabtis from the Egyptian Collection
at the Benaki Museum

AMONG THE BENAKI MUSEUM’S superb collections of
ancient and modern objects' can be found three small
collections of Egyptian antiquities, namely bone carv-
ings,” clay figurines’ and faience objects." The major
part of the faience collection was donated by Lucas
Benaki to the Museum between 1959 and 1974; the few
inscribed pieces were acquired during the 1930s. The
collection comprises about 140 pieces (more than 90%
uninscribed), most of which date from the Ptolemaic and
Greco—Roman Periods up to AD 300, although several
pieces date from the New Kingdom (NK), Third Inter-
mediate Period (TIP) and Late Period (LP). It includes
objects of various kinds, among them funerary imple-
ments such as several amulets (mainly divinities), two
funerary pectorals (one inscribed) and nine small shabtis
(seven inscribed). Seven of these are on permanent loan
from the private collection of Georgios Leotsakos.
Faience’ was a material used at various periods of his-
tory in the manufacture of many types of object, includ-
ing beads, pectorals, statuettes, votive objects, steles,
tiles, animal figurines, vases, jars, lamps, plates, bowls
(Nunschale) and chalices bearing floral and/or zoomor-
phic decorations, as well as a vast number of amulets and
shabtis. Faience was primarily valued for its latent sym-
bolism, because it was regarded as a manifestation of the
colour of the sky and of light, as is clear from its ancient
Egyptian name,* zhn.1, which derives from the old stem
thn(1), meaning sparkle, be dazzling. Ancient Egyptians
connected faience with the sun’s regeneration from the
Netherworld and the subsequent dazzling light, which

was essential for the well-being of deceased humans in
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the afterlife. The bright green colour usually associated
with this substance (although faience also appears in
other colours) was related to the rebirth of everything in
nature, alluding to an Osirian connotation.”

The use of shabtis by the Egyptians of antiquity is well
attested and understood.® They were funerary figurines,
usually mummiform in appearance, which developed
during the Middle Kingdom out of the funerary statu-
ettes and models placed in the tombs of the Old King-
dom. A plausible etymology of their name (they were
known as wsbty from the Late Period onwards) derives
from the verb wsb(7), which means answer, respond.’ The
purpose of these statuettes was to magically spare their
owners from the menial corvée labour in the afterlife
(at the Field of Reeds) by which deceased humans were
required to produce their own food. Many shabtis are in-
scribed with a version of Utterance 6 from the Book of the
Dead.” The two faience shabtis studied here belong to
the Museum’s small but interesting Egyptian collection.
The first of them was donated by Lucas Benakis during
the late 1960s. The second is a recent acquisition, part
of the permanent loan from G. Leotsakos. Both objects
come with no information as to their provenance.

B 21.830
Typology: Class VIIIa2 / W21-H4-15-B15-Tp7b
Date: Mid Dyn. XXI - Early Dyn. XXII
Colour: Sky-Blue Paste (bearing magenta-violet
decoration)
Dimensions: 9.5 cm (max height)

This is a faience shabti in a mediocre to bad state
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of preservation, bearing an unframed column of short
illegible inscription on the front (figs 1-2). Its colour
is sky-blue (or blue-turquoise), and its dimensions are
as follows: H. 9.5 cm, L. 3.9 cm, B. 2.1(base)-1.5 cm.
The paste is damaged and missing in several places
(especially head, face, body and thighs). At the bottom
of the base and on the back there are places showing
patina. The deceased is portrayed wearing the tripartite
wig (a TIP striated lappet wig), a considerable part of
which is now damaged. The striation is depicted with
magenta-violet paint (see below), which has disap-
peared on the right side part of the wig. The side parts
of the wig continue along the forearms, curve slightly
and reach down to the palms of the deceased, running
almost parallel to the agricultural tools he is holding.
The face is almost totally damaged and the left ear is
broken. The right ear is extant and protrudes over the
right side part of the wig." Few traces of the paste re-
main on the face. There are no different colour paste
inlays on the object. The deceased holds two mr-hoes
in his hands (or /bs-hoes, Gardiner’s U6), painted on
the sky-blue paste with a magenta-violet colour deriv-
ing from manganese oxide (MnO). Only the hands
and part of the forearms protrude from the chest and
the upper part of the body. The thickness of the body
hardly varies from the shoulders to the toes, although
it becomes somewhat narrower near the feet. On
the back of the figure is an elaborate rectangular bag
painted with the same magenta-violet colour, depicted
as attached to the wig by straps (which are also painted
in the same way).

The shabiti originally carried a short hieroglyphic in-
scription running down from the chest to the feet as an
unframed column, which is now illegible and almost
completely destroyed. The last and only extant symbol
looks like the dd-hieroglyph (Gardiner’s R11) and is
situated near the feet. The object has no pillar on its
flat back and cannot stand upright. It appears to be of
mediocre craftsmanship, and was most probably mass
produced in a funerary workshop for use at a burial.
On the basis of stylistic similarities this object should
be dated to Dynasty XXI (c. 1070-945 BC) or slightly
later, but in any case not later than the beginning of
Dynasty XXII of the TIP (zerminus a quo c. 1000 BC,
terminus ad quem c. 900 BC). Indeed, the thick-set bo-
dy of the object is consistent with shabti models cur-
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Fig. 1-2. The shabti 21. 830, donation of L. Benakis (photo:
K. Manolis).

Fig. 3-4. The shabti B/L 83 part of the permanent loan from
G. Leotsakos (photo: K. Manolis).
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rent at the end of Dynasty XXI or even the beginning
of Dynasty XXII, mainly in the Theban area.

B/L 83

Typology: Class X1al / W36-H4-18-B28-Tp0
Date: Dyn. XXX

Colour: Blue

Dimensions: 12.2 cm (max height)

This is an uninscribed faience shabti in an excellent
state of preservation (figs 3-4). Its colour is blue, and its
dimensions are: H. 12.2 cm, L. 4.2 cm, B(mean) 2.5
cm (the sides of the base, which, unlike that of the pre-
vious piece, is well and clearly defined, are 2.8 cm, 2.1
cm and 2.5 cm, while its maximum height is 0.9 cm).
The base is separated from the body of the statuette,
like a low pedestal. The deceased is depicted wearing
the tripartite wig (in this case the Saite common plain
lappet wig), which is well preserved. The face is almost
perfectly preserved, the eyes have the characteristic
Egyptian stare —as if gazing on eternity— and both ears
are extant and protrude over the wig. The eyes, lips,
and nose are very prominent and well sculpted. How-
ever, part of the face and almost the whole of the chest
are decolorized and have a white appearance, having
lost their blue paste coating; the same applies to the
agricultural tools, but not to the hands. The deceased
wears the divine beard, an indispensable feature of his
sCh—status,'” as is the mummified representation of his
body which alludes to its post mortem essence of purity
and virtual union with the divine. The beard itself is
plaited, runs parallel to the side parts of the wig and
ends at the same height as these. The deceased holds a
mr-hoe (or pbs-hoe, Gardiner’s U6) and a cord in his
right hand, and a pick (without cross bar) in his left

NOTES

* 1 should like to thank Prof. Dr A. Delivorrias for per-
mitting and encouraging the study and publication of these
faience shabtis. Warm thanks are also due to those in charge
of the Museum’s Egyptian Collection (Mrs E. Papageorgiou
and Mrs A. Ziva) for their kind assistance. I am also grateful
to Prof. Dr. W. van Haarlem and Dr. ].-L. Chappaz for con-
firming the dating and for some comments on typology.
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hand. The rope holding the agricultural bag (a Saite
trapezoid bag with crossed oblique pattern and loop)
runs parallel to the hoe on the left side of the body, then
over and round the back of the shoulder to keep the
bag in place. The tools are incised in high relief, as are
the beard and the facial features of the deceased. Only
the hands and part of the forearms protrude from the
chest and the upper part of the body is more volumi-
nous in shape, reminiscent of the swollen type of coffin
characteristic of the second half of the LP." The shabti
has a pillar on its back, which starts where the wig ends
and stops at the base, but it cannot stand upright. The
whole composition and style evoke official undertones.
On the basis of stylistic similarities this object can be
dated to Dynasty XXX (380-343 BC); indeed, the agri-
cultural tools sculpted in high relief are reminiscent of
the style of shabti models during that period. During
the reign of this last Egyptian (autochthonous) Dy-
nasty, the Nectanebos' presented the temples with rich
offerings, tried to reconstruct Egypt and invested the
artistic style with a pharaonic nuance which is evident
in this shabti.

A large number of shabtis similar to those described
above can be found scattered all over the world in vari-
ous Egyptian collections. Since nothing is known of the
context of the objects presented here, it would appear
somewhat superfluous to attempt any specific compari-
sons, since this would reveal neither their actual prov-
enance nor the exact date of their production.

Dr Amanda-Alice Maravelia
Egyprologist/Archaeoastronomer
Université de Limoges / Athens
e—mail: a_maravelia@hotmail.com
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AMANTA-AAIKH MAPABEAIA

Abo ovoodrtia and gayevuavy oty Atyurrtiaky] ZvAdoyr| tov Movogiov Mmevdin

Xy mapovoa peréty eCetdioviat 6o ovoodrua and
payevuavy mov Pplokoviar oty katoyi| tov Movoeiov
Mmevdky. To mpdto tagkd ayatpduo (témov VIIa2/
W21-H4-15-B15-Tp7b) ypovoroyeitar and v emoyj
g XXI Avvaoteiag (mep. 1070-945 n.X.) kat amotelef
k6 mapddetypa ovooamntiov g TEPLGOOL ALTHG Kat
™G apéong endpevng (mpdipn XXII Avvaoteia, mep. 900
1.X.). "Exet ypdpa xvavé, n katdotaon datijpnong tov
elvat kakt| kat mapovoldlet évtoveg amokpovoeis. Opatd
elvan {xvi 1ddOLE YPWOTIKG, Yla TV amedvion Tev
S0 emloypagiopévev apdtpev ov kpatd 1 popey. To
AVTIKEIPEVO auTd PEPEL 0XEDOY OAOOXEPDG KATEGTPA-
pévn emypagy}, n onofa elye amodobel pe xprion g i-
dag 1dovg xpwotikiic kar TG onofag pévov v owa-
odCovtat mAéov (ovykekptpéva to obpPoro zaz).

To debtepo tagké ayaipdtio (témov X1al/W36-H4-
I8-B28-Tp0) ypovoroyeitar ané tny emoyij tne XXX Av-
vaotefag (380-343 .X.) kat amotelel eniong tomicd a-
padetypa avtiig g mepLddov, kat kupiwg g terevtaiag
ynyevoulg Avvaoteiag mpwv and tn detdtepn nepotky katd-
Ktnon g Awyimrov. “Exet ypdpa oxovpdypopo kvavéd
Kat 1 katdotaot] Statripnorig tov eivat oxeddv dyoyn. H
KEPAAT], TA YAPAKTNPLOTIKA TOL TIPOODTIOL, 1) PEVAKY], TO
TILEKTS AetToupyLid LTIOYEVELD, KAl TA YEWPYIKA epyaleia
(dpotpo, ool kat okamdvy) mov PEpeL 1 v Adyo pop-
@1} éxouvv anodobel dyoya oe éktumo avdyAvpo, av kat
oplopéva pépn toug eivat anoypopatiopéva Aéye amo-
KGAANOMG TOL Kuavob TOATOV ¢ Payevilaviic.

Ta ovoodnria (apy. avy.: wibty.w) eivar ovviiBog pi-
KkpoV peyéBouvg ayaipdtia, ta omofa mapiotavav tov
VEKPS PLOUILOTIOHEVO, KPATMOVTAG YEMPYLKA epyateia,
6meg dpotpa, okamdveg k.AT. [ToAAd Ytav aveniypa-
@a, v apketd épepav obvtopn emtypapy pe to dvopa
KAt Tov TTAO ToL vekpob, xapaktnpilovtde tov og gwrz-
opévo Oozpr (apy. avy.: shd Wiir). Ta peyarbrepa and
avtd égepav payki| enwdd, 1 onoia Ha cuvieroboe ot
Suvnukr| toug womoinom kat oty mpdBupn mpocéiev-
01} ToVG aToVG Aaypols, HOMG 0 VEKPGG TIoL TapioTavav
ta karotoe. Enpéketto ouviiBog yia mapariayy g E-
nwdob 6 g Bifdov twy vexpdy, 1 Paotky) pope g
omoiag mapépetve 1 {da and to Néo Baoirelo wg kat
v “Yotepn Iepiodo. Ta ayaipdna avtd tonobetou-
vtav otg dudgopes tagés (téoo twv Paciréwv oo kat

2, 2002

eV amkdv avBpdnov) o1 andé to Méoo Baoireo o
peydrec moodtnteg (apykd éva, aldd amd to Néo Ba-
ofleto moALEG popéc 365, éva ya kdBe pépa tov xpb-
vou, ouv 36 emzordreg, ovvohkd 401), apretéc Qopég pé-
oa og kifdua. Ta ovoodrua kataokevdloviav and did-
@opa LAIKG, 6Twg @ayeviiavy, emrypopatopévo EGAo,
aoPeotébo, opelyarko, kepl kAm. Kat avtd tov tpd-
O T OLOOATTa, pnopdvtag va evepyonombolv pe
Oavpatovpykd tpdmo amd ) paywr| gvyy avd mdoa
otuypy, fitav oe Béon va vnokatactioovy Tov vekpd
oG KOTUAdELG ayyapeieg, tn otypr| katd v omoia Ba
amordpfave v napadeiowa yarrvy. ‘Etot ta pardpia
mvevuara (apy. ay.: 3h.w) Ba pmopovoav va “yeboviar”
0to OMVEKEG TG amoAaloelg TG TPOPT|G, TOV TIOTAV,
¢ 6pooeptic alpag kat va aydArovtat maiovtag to 6-
pop@o maryvidt Cevér (éva eidog Catpikiov, apy. ary.:
zn.1), pall pe tovg ayammpévoug toug, aAdd kat va Aa-
tpevouv g Bedteg oe dpeon emagy pali tovg. Ag on-
pewwbel 6t 1 ovopaosia avtdv eV paykdy ayaipatiov
elvar apyafa aryvrtiaky) mov onpaivel droxprvduevos,
dnavrdy [ané to aobevéc pipa wsb(i)).

Ta ovoodnia ovviotodv v e&éMén tov apyardte-
POV TAPIKAV ayaipdtev tov Apyaiov Baotreiov mov a-
moteloboav Totd aviiypagpa tev vekpdv. Ta ovood-
i g mpdtung meptédouv tov Néov Baotreiov ouvo-
devovtav moArég popéc and okamdveg kat kardBia, 61-
Aady opoldpata v Yeopykov epyaieinv mov xpeld-
Covtav otoug aypoig tov mapadeicov. Ané v Tpitn
Evoudpeon Iepiodo kat e&vic peptkd ovoodnria eniora-
zdby (mov vrotiBetan 6t Ba eméPrenav v epyaocia twv
anAédv ovooantiwy) ovvodebovtav and paotiylo, eved
katd v “Yotepr Ilepiodo to paotiyio dpyioe va amo-
telel evialo tppa tov ayaipatiov. Enfong, ta ev Adye
ayaipdtia tov Néov Baotheiov dev pépouv mavtote ta
evdlpata-mepttvdielg e tapiyevong, aldd kavovikd
popépata. Katd v "Yotepn [epiodo, to kuptdtepo v-
AMKG yla TV KATaoKeLT] Toug fTav 1) Qayeviiavi], evéd ta
kalbtepng modtntag mapadeiypata mpoépyoviar and
v dta mepiodo (Avvaoteieg XXVI-XXX). [Tpdypatt, 1
TIOLGTITA KATAOKELT|G TOUG TIOLKIAAEL, Kat evd ta Yetpd-
tepa —ovviifeg EGAva— delypata mpoépyovrat and
XVII Avvaoteia, katd to Néo Baoiielo vplotavrat
ToALéG Tiepttdoels eaipetng téyvng ovooantiov. Eni-
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onG 1 Moo6TTd Toug diépepe and mepiodo oe mepiodo
kat and tapt oe tapy. v neplntoon e tagng tov
papad Xrjfov A’, matépa tov Papeoon B’ (tov Meyd-
Aov), PpéBnrav mepimov 700 tétola paytkd ayaipdua.
H at&nomn g moodtntag tewv ovooantiov o Sidpopeg

24

tagéc 0dfynoe oty kataokevy edikdv Kifotiov, ov-
vijfoc EAvav, ta Aeydueva xifidria ovooanriwy. H
xpion toug meplopiolnke mdpa moAS katd v [Trore-
paiky [epiodo, mpog to téhog g onoiag e&éhtmav.
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